'%@

x]

RS TOEXLDIBEEN - GE3RI TP

a H oWor

1. BL®IC

SEOBHLIZEE, FLTFPEERICGHEESVHER L LI2L 5T
t_éﬁ%fﬁéotﬁ HOPZEREICE CHEYZ LT I LT
FEVEFIFEHOLONRH L, COMWMOBRRIZHUTILIEL 00~ T 70
¥ X 24 (malapropism) Tdh 5.

~T 7O AL L, HALFEERRET LB, B RLETOHEUT L0
DL ECERPRLZEIIECHEZ S I LT, HHSREA -
I—ETEFEOMRE LT THHATH D, OED> TY T T HE XL % HH~N
% &, “Ludicrous misuse of words” & SEFA T SN TV 5, ZFROHRIZ
2 x.1) ¥~ (Richard Brinsley Sheridan, 1751-1816) D= KT % The Rivals
(17754F) 2B 5, ~7 710y 7R A (Mrs. Malaprop) ' %*5H & T\ 5,
WIEUT O L) BEVELEVNEZ LTLE ). B AMDIOFHERIE~ T
THEXLDOHGTHDZ LR T . Uk k)

AR 24 MAER KRS (2014453 33 HL A - mEAMERERZEARBY 7 7 4 1) ToOWEsE
FENEO—IZINE - BIEZTEL 2D TH b, AMOTHIZH 2D MERBEDOFIE
S (LEEEERAENR) . € LTEAOEFZEDOB I, WERLERIIHT 5
TEPORRE YT - SHEHETEV 2. 2OREM) T WOEBEPL T2, AR -
ERIZEZ - ANIREONLERELDTH 5,

[HARYGES ] 452475 (2014) 29-43
©2104 HABLFERL L HF 4
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(1) Mrs. Malaprop. Sir, you overpower me with good-breeding. [4side] He is
the very pineapple of politeness! . .. (The Rivals 3. 3. 22-23)

LERED pineapple (/¥4 F v 7)V) 1ZIEL < (Epinnacle (TAE) THDH, =
DEVHENASY I TOERAL LR DL ZOBKIIY T T 0y THRAIC
Bo7-2 &Tid <L 16142 TIZY = 4 7 A ¥ 7 (William Shakespeare,
1564-1616) OEWERIZL CERL L Twh, ¥ 7 7O EXLIZDOWT, M
B (1989:12) iF [ =) F Y XDy = A 7 AL TIZT TIZHN TS
D, EHEZEDPEDP LMo THRELZEDE TS ] LTV,
AFETIE, The Rivals & ¥ = A4 7 A TEWER CHEH &AL~ T 70
ALERE LT, v T T XL SN FEORBE TEREN - 3%
AT 52 ExBNET S, SHIIHMEHL, v7 70X AN
DEENHELZNLODOEHEEEL LTOXRHEZRZL TS ETIE
Téo

2. 5 70EEXLEVWSIRS

BUWEMTHHENA YT 7O EX AR, BERHEEVELEEVIZE > TH
BHOFEWEFIBRHATH L7200, TOBEKIIMERIZ L o THEENITF S hTw
B0 DFEN AEMIIBITHERENGELEE LTEH L T2, Webster’s
Dictionary of English Usage (LL'F WDEU) 1X. ¥~ 70 ¥ X A|ZDWTIR
DEHIZHHL T 5,

(2) So we have two kinds of malapropism—the deliberate confusion of hard
words for humorous effect that has been used by writers from Shake-
speare’s time and before, and inadvertent malapropisms committed by
people not trying to be funny. Unconscious malapropisms are undoubted-
ly more common in speech than in writing. (620)

WDEU\Z L UL, ¥F 7a X4 u\~§%%© kv aAy

A TRREIROVER D BRI R TS ) 72012, Eﬁl%? HERR R
FEErEEDbDE, ) —212iF, AXHPHEDPLELDH ) 1375 <
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LiF, FEEFEIDIWASMGELSEIIBVWTICALNL L LTS,
WED) B, BIERCTHEHENE YT 70 EXLITRTE T, BHAWIZ) -
PO EVHEVE L TLE )N, ZIUIMERICE > TERMICA#HT S
TMHASTHD, COEDIBELDENTH L, HAK 2011:11) 1. [*F
TOERXLE, FANMERICE D LT LOEMLEOTH L] Lk Twb,
Tl R BIZED L) R BHTH > T~ T 7a ¥ X4 &2 T
FALTWBEDEAS ) e REITIE, ED L) BRFEREN/~Y I TOEXLE L
THEbI, CALBEMEZFHLEDE B WA~ T 7T XL %IT 2
LiloTLEIDODRERRALZEIZED, T 70 XL DIERN
O xS 2CT S,

2.1. EBEOEHH

YT TOEALE LT ENFEEOHBEIIRESINTED, 20K
FETT VR T TV ARHROLERFETCH D, TOHBLE LT, 161
AN Z o 72 R OFER N LOHBRENE T b5, 161, JkiED
BRI X B2 CERE L e o 12RER BRI ICEE 2 72 COBEEIC B
WCY T THERLA LV BRI 5720 TH 5%,

1453 IS > 2O — < FFEOE IS L ) . FH o bAF -1 v 3%
HICTm L, 222063 —0y /S THBFEPEFN, VA v ADIEE -
o2kl FEICHRIEM OSRE - HRICED, 7TV AFER T T Uk
PO HFEANDOFNFDE ANATO N Z 5D, EBEOFEROZ &
EHIIT T TUERLDREIZD RN 572 (ZHi 1995: 159) . 16 H# LR
ICFERBEIFbON TV, 75 Y AERT T UVENET, Vi
PUADEBIZLY), 7T UAE - TT VRETENPN T LB OIEFEN
OHRDPEANR Y, ZOBRETREOHFEEOEHR DRI /2720, KFED
FERT SRR BN L 72 (kB 2009: 244)

S O AZHIRIFEAM O K - BRI L D FIFR SN HEFEOZFWHSL L DA~
Lo THIN TV 220, BRI ERBEHRZIT TR, TREEHRD A4
b, BT TV RFE - TT VRS ORI L Y KFRICOWTH A BED
MR H o2 Bbhd, 20X RERWEROF T, TREHLD A4
WHSOFEBRERD 2 MNTOENE ) E LI, 75 Y AFERT T Vilh
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EMOFIICHEREDORER L o 7o FE Y SR O L oRR. IEMEZR 5
WA o Tzl BUEEWELL, BEEETLEo 22 LY
FTUERALDETE)THLEEZ NS GEL {Id. =#i (1995: 159-
164) %ZHH),

2.2, B AVOEHH

Wby ZMICEBOFTHERLZ L LT, Av, FRICEEELR AL DM
THRI 57277 7R LE, BEEOERZBICL - TLEHEE LT
FHENEZ LB, TOHIZOWTBlank (2006) 13, DLTFO X 5 123
HLTW5,

(3) The drama of the period, including Shakespeare’s plays, is full of comic
characters who cannot command the ‘new’ English, and who are ridiculed
for their attempts to do so. (Blank 2006: 279)

ERZ-HIERICBWT, II v VR REES L7202, HEFET
HENE T OBREG A EORRE L, ol T szl
SHTWVD, ¥ x—7— (1990: 123) (2 XU, [ =) FARZFRA O F
WCBWTEHSNLSEOB, LAORKEFEIL, EHEOTREMRET
2ERL (BEE. A, Bl L) tuv s AEROLSHEL L) B
ZIZVEDZY LT SRHEVE EET0L, Yo A 7 A TEWEWT
~ 7 7O XL EPTELG N ORI, [~ =T (The Second
Part of Henry the Fourth, 1597-8 %) 28§ 2SO RIGD 7 4 v 71) —
TN (Mistress Quickly) . [ZD &4 0 $H] (Love'’s Labour’s Lost, 1594-5
) OMEHIAY —F (Costard) . [228£ X | (Much Ado About Nothing,
1598-94F) M K 7 X\1) — (Dogberry) T 53 Z D¥i#Z The Rivals
DT 7y TRAILFIEMPN TN D, iE [#FEE 5T - T
ZEFrLWwEVEE] (K% - 15 1982: 691) 2 5VHEZTLE ),

HIFDOVER 2B IE, BED LW HIT ORGSR ANWIZH 2 T LitkEHk<
R EH 5 &) 2R R SVHEZ S5 8, DFED Y
TTUERLEPERL LV T 7 2w 72 HVWTEVRI—ET, KFIZ
BHEASE2EHR LWz nwd) T &Il b,
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Db &)z, RETIE, v 7 70X n L LTSN LRER, 2L
TY 7 70X L 2 U3 ER NW ORI M, £ OREARN 2R O—IK
FHOSMILTE e T 7YX L E LTHH SN LFEORE., 161
RS T T Yk 7T Y ARED D ORI X D F7IZHERRE L o 72T &
bo 70, XTZTUEXLEPLTLE ) OIF, EBHETHESN G5 OK
WES N2 Th L. TOEKRE LT, WAy AT ERHRICE
T HMH B NAD, FEOXFHEIIBWT, Hilkso CTHFEL SV IHER 5
LVORADSH oI DT HN, TN T TUEXLDIRT ) &
Z b TW5, Blank (2006: 278) 1%, “It is of course possible that such wide-
spread malapropism among the uneducated was a real phenomenon ...” & 78~
TWoo BROERZHIE, T TICHERRATEZ o T 2EHIHRTH
5T TUE X%, UFNAEREE L CHEBICIND AN=OTH %,

3. 770X LoOMENEIE

YT TBEXLEY oA 7 A TEHEOIERIZE - T, B v ERXo
PCHESNAGZ LTI, HEF - BlxrEbEs L) Fihe LTH
Db ITze 2B THRAZZRRIS, v T 7O ERXLE L CHSNLFEED
FEHIZ, T7 VRER T T Y AERHOLEEHECESNTW A D, METF
THLBRIIHL DT T O XL & 7% bERIZOWTCIEE R M2 o
TWAHDLIFTTIE RV, 512, T 7B RXA LR AHFELIE L WHEE
D F OHBSBIEDOHF IR IT UL, BVHLENTH L Z LI 51
T BEOEVEF) I LIETE R,

ERICE > CEMWIZEHEINA< T 7a X La0b, FOMTHAH
WL AR —ET OMEEZRABRICT ST 720121, T5 2208
BRI DL ZEPRETIE RS ) e FTOBAINEIE, v T 7o X4
ELTHHENAFEOREMAEIZ L > THWAOIT L2 L TE L L5
F3EZ D, RETIE, oA 27 AETEIWEME The Rivals TEH &b~
570 ¥ X L OIRERMMIE 12D, Schlauch (1987) & =# (1995) %4k
VW, mmL v,
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3.1. Schlauch (1987) & =& (1995)

Schlauch (1987) X, ¥ = A 7 A TEWEMCHEHASNL T 7O X 4
FRELZEZA, T T E XL S NS FEIIEEZICEY, T
D L) IIRTEGE - R - FEROBLEV., B 5 VIIBTEIC X o THEH
BEThHoHELTWVD,

(4) a. Prefixes confused or omitted
b. Suffixes confused, omitted or distorted
¢. Roots (homonymous or phonetically similar) confused
(Schlauch 1987: 92-5)

Schlauch (1987: 92) 12 & 41X, “The confusion of morphemic elements, nota-
bly in words of Latin-Romance origin, is the source of an especially large
group of malapropisms” & L CH Y | TERERINEo 720D T RECTH H Z &
A3 72 % o Schlauch (1987: 96) 12 & % &, (4) 2B 25O Thed #
FEDSE S DA, a T28BIFIET Do IT, bT2LHI, cT22HlE 45T
W, WEIZIZIERTH 5,

Schlauch (1987) OILEERIC L 2~ T 70 ¥ A LA D5 8% L L L.
MR BIZ L L, MEILEHAAT S O =E (1995) THD. =i
(1995: 164) 1&, ¥~ I 7Y A L|dd 5 —EOMEZ T OBz H 2 &
L. co#ll% [HEZTONENX] EMLTwb, €L T B A
ZO [HEZFOFRA] TSI T X A% L., BlIKIIEE
DEXZBHE L TR LR TW5bo BUTIZ Schlauch (1987) 12X 2704 & |
=i (1995) ICX 208 e %, EEV T LOLEERT,

(s) Schlauch (1987)* =i (1995)
| | BHEEFoMEY ik (28 %1) | A | FHHEFORE (34 61)
B | OB (1561)
2 | BRFOMEY BiE T Q1LED | A | BEEFOMEY:  (264])
B | BERFEONLE (8 #1)
3 |FEMROBE (22 1) FERoOmEy  (6161)
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Schlauch(1987) BWT, 387 — 5T BT EIE, =i (1995)
WAL SN S8y =2 b o TWh, RFETIE, TD5/89 =2 % 1-
A’*ﬁIJ (BEEEFEOME ) . 1-BH (BREFEONIE) . 2-AT (RRFEOMN &
W), 2-BI (BREFONE). 38 GEROMEW) L35, #hFho
HopILxz L To (6)-(10) 12R7,

(6) Lancelot. .. .and so now I speak my agitation of the matter, . ..
(The Merchant of Venice 3. 5. 3-4)

(6) @ agitation (PHAE - FHE)) (L. cogitation (E#E) O~vTF 7oA A
TH) . TNZNOEEFEF AT D> T b,

(7) Dogberry. No, thou villain, thou art full of piety, . ..
(Much Ado About Nothing 4. 2. 76)

Z Dpiety (fF0s) (Zimpiety (REL) O~ T TUEXLTH Y, B{E
DOFFEGE (negative prefixes) TH 5 im- DTET 5 Z & T, FHREAIRRT

DEMEAIFRT I LI 5, Schlauch (1987:92) 1%, “Omission or addition of
the negative prefix sometimes results in a simple inversion of meaning into its
opposite...” LTV 3%,

(8) Dogberry. First, who think you the most desertless man to be constable?
(Much Ado About Nothing 3. 3. 8-9)

desertless (Z1E L < (X deserving (~ 23 %) TH Y. HEFHD -ing »°
dess E ANEED o720l T T O EXL R o TW D,

(9) Quince. Alover, that kills himself most gallant for love.
(4 Midsummer Night's Dream 1. 2. 20)

gallant (Z1E L < lF gallantly (B E L <) T, HEHEFO -y HPFE L2 &
TYITUEAL LR TWD,
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(10) Mistress Quickly. 1 beseek you now, aggravate your choler.
(2 Henry IV'2. 4. 158)

FEROMEVIEY 2 A 7 AETEWERTHEH SN D YT 70 XL TH
b %\, aggravate CEALE®2) 14, alleviate (RS2 - FRf &+
%) O T TUEALTHY), AFO~YTI TREX L% [HEOROE] O
LR MAE [V 0 —DpRekElzb]l o4y 7)) —RABILL
Twb (ZH (1995:168) &),

32. YU Ow570EXL

=% (1995:170) 1%, Schlauch (1987)12 X %, ¥ = A4 7 A TEIEMT
BHENL~Y T TR R L0058 EHMEE L. £ )% oBIScEIE - M
AL L7z THEEZ FOHERN] &, =) %> D The Rivals (1775 %) 123
MTIZD D T EHTRES LR RT W B, =8 (1995) (2K 5. The Rivals
THEHENL~YT 7u X 2058 % (11) 18R T,

(1) “#i (1995)
1| A| BEEEOMEY  (214)
B
2| A| BERFOMEY  (440)
B
3 FEAR O BE (29 51)

=5 (1995) OFRAIZ X IUL, The Rivals TSN A ~<F 70X LI
k. 1-Bf (BHEEEONE) & 2-BH (BEEONE) OBIIRL:57%
Mol FEOIIZOWTIR, (5) 238), /2. FIXOEED 1-AR
(P fhE) & 38 GEROMEYV) 25KE5 %2 50 TE ), 2-A%
(FRFEOMEY) X, 461 EBIFICD RV EDDbD b,

PLED X912, REITIX, =4 27 AETEIWES & The Rivals T &
NAE<I 7OV XLIOWTIERICHES W2 H\Wb 2 & TIRER
WA S DT EERMT0 ¥ 24 7 AT EIWES & The Rivals \[2 B\, T
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BRIZEDSW5H, HDHVIE = (1995) W) & ZArD [HEZFD
FRERX] 2FHT A LT, v 7R EXLICHAMES T NS, FD7:
HERIE, BHAPPSOIEZ 2P LZZ LICRO&, ¥ I THER A
BN SN BRI S AR T L2 EWBEHII LD LEZHND,
ZF LTy ZOHEMAIL The Rivals THEHENA< T 7B XL LD, vz
L7 AETEWERTHHENELDODIF) DY — D%, BEICRS
N5

4. v5 70X LOEEMAIE

MEITIE, v 7 70 XL ORENMIE X - 7225 =) ¥ ¥ D The
Rivals Tl. TREERIZHS W GHDO/Y — B 24 7 AT EWERD
bOEN YD otce SO LML, RBRIZEDWGHIZT T,
BRI~ I TR LOWEES R TELRVOTIEZWRAE VI E RIS
FEHIE o7, TITRETIE, 7 70 EX LI SN FEREDOGHT
TRAD

4.1. EFREOER

Schlauch (1987) 12 & 1UE, ¥ = A 7 A TEWES TSNS~ T 70
EZX LI, BlZIE RO LD HFE 0B M T 2 HENEENT
W5 (3L <&, Schlauch (1987: 84-7) # &[&)

(12) a. Religion
b. Legal parlance
c. Medical science
d. School Latin
e. The transformation of certain names from classical history and my-
thology

TROFLIZIBWT, [REX] OBEO Fy 7)) —I3H B &b
HEZEY KT 2T, BRMFEE~ 7 70 EXA L LTHAL T A,
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(13) Dogberry. Is our whole dissembly appeared?
Verges. O, a stool and a cushion for the Sexton.
Sexton. [sits] Which be the malefactors?
(Much Ado About Nothing 4.2. 1-3)

Schlauch (1987: 85) |12 & % &, dissembly IXassembly (%) O~F 7ot

ALTHb, WIIEBETHLIZEHDLL T, TR LRI - THEMEH %

FNATBIELTLEW, ZOMFR, EMHFELZSVHEZTCLE) &L
HIZHELSDPETN TV S, 1 (2004) 13RD X HIZHBEXTW S,

(14) &9 L72IBFER N2 £ B EAOF RITBIE R O I E I N R E
BeD 1o, KA & —HBn Eii g A5Aa AL ST & 7-4H
MEBELCMPERTIIZNEEZONS, (LM 2004: 128)

FEEHEICRES T, HMAES~Y T 7o X a e L THEHEI NS DI
Z OIS O FHIFA T E 7 F PSS LR OBz 2 — 7 v M ?‘
HTLT, 2D BEFEOBEDAE YT T O EX LG PETED
S LEEMOBER DS > 72D TIEHRWES ) D TOMEMIE, vz F
@ The Rivals \2b % Bbivs,

(15) a. Mrs. Malaprop. ... 1 would have her instructed in geometry. ..
(The Rivals 1.2.222)
b. Mrs. Malaprop. ... she should be mistress of orthodoxy, . ..
(The Rivals 1.2.224)

(15a) @ geometry (FAM%2) (. geography (MF%:) O~ F 7O XA
T, (15b) ®orthodoxy (iE#) (. orthography (IEFEL) o~ 7 7ol
ALThHb, 770y TRAbE/2, 2% HE ) EMHFHELZSVH
W2, I 7TUEXLERBLTLES,

42. REEONER
A7 AETEWERTHHEING YT 70 ¥ XA, Rl OEKREY
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RIS RSN D TIUIKERE (antonyms) 25V 7 70 E XL L LCfi
HENTWE2, &5 VIR ETOERIFERTEZ L L0 bDTH
%o BISLETREIIR T

(16) Costard. Lord, Lord, how the ladies and I have put him down!
O’ my troth, most sweet jests, most incony vulgar wit!
When it comes so smoothly off, so obscenely as it were, so fit!
(Love's Labour's Lost 4. 1. 139-3)

vulgar (B 7%) 13, refined (LinZ) O~ 7 7O EZXALATH D, ob-
scenely (BEZ412) 1. seemly (PG L <) O~F 7O AL TH 5L, HEH
(1989) X, IAFZ — FY I TUERLZI L7202, RADPEX L
TWLI LI I L AT o TWDH ERBRT VD,

(17) IAF—Fix, # (KA xv M) &2, 79V AQRELE &E—H#IC,
[ES7Ze] BT TEY ) L] WEDD LZLHEHELTWSDh
DThHbo Lol FEBIZIE, [HMB2 (vulgar) | BRATE . [MREER

L1ET (obscenely) | Wlig7z. EERHEIZERN R EEZE>T\nb,
(KM 1989: 88)

F 72, Okamura (1986: 123) b~ 7 70X LD 1 7L L CRER 4
IFTH Y. “Many malapropisms of Shakespeare belong to this type™ & PUISaN
TWwh, 512, = (1995:169) I2BWTH Y oA 7 AE T EIEm T
MENB~ 770X LT [IERT OB Z V7R E5%E ] 282 & L
TWwb, TOXHIT, KEHESY T TOEXL L LTRIRMICHEH S NT
BY, XTTUEXLI 5L IEL VS OBROBEEED S, B2
THOFERTHELIZELSEDL Z EDMRIZR S,

5. BEEREBELTOY S 70X LD

NETIMLAMZBL T, ¥ = A 7 AL THIES L The Rivals |2 517
BT T UYL LORE TG L AR A S 5 % 17> T &
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bl h, ROZEDVPHLPE ST,

(18) a. WREFRIZEDWHAMERA LIS,
b. FEDOBIZIZIT SNHMHFHELZMEHL TV 5,
c. HEFEOMHH. &5 WVIIOBERICHFRTE %,

COGHAERP S, EFIE~ T TOE XL ICRBIEOSENBREDOS S
TRTCOOEFHEEREL LTORIEZRZL TS LWV ) fmIZE> 72,

Okamura (1986: 121-2) i, ¥ = A4 7 AU THEIEGTHEH SN D~ T 70
¥ A 4121, “supplementary devices” 232t SLTHB Y . ZD72® “Shake-
speare’s malapropisms have a distinctive quality of being easily understood
regardless of clues” £ IR RTW %, DF 0 BRI 2 FH20 0 237 < T
SEHNIAIL L2 T THEXLDIEL SIZADE, HESEZEL S
ZLITERLEEZLND,

v x1) ¥ YD The Rivals (17754) THEH SN 7 70 EZXLIZDOW
T, Cordner (2008) 75, ¥ 7 71y 7RAMILST~ T 70 ¥ X L % BlE
T HIIE, SAHIVER S 2 BT 5 720 OKED R S PER E NS Ll
TWh,

(19) ... being fully alert to all her mistaking requires a level of linguistic so-
phistication not likely to be possessed in equal measure by all those who
watching the play. (Cordner 2008: x)

BEICBWT, ¥ I 7O ERLEBIEOEVEF ) 2OOFEE LT,
Lo AT = A 7 AT, ZLCZOM2WRRZRICITI ) F Uitk -
TEHMIZAE TN TV D, LAl 2250 iEZ 57217 Tl Bl
ZZDWIESIZRODP R VATRREDL D Do ZOZOERIE. SHEOWEREL
MHEMEN S~ T 7O XL ORIRERARBRIZAEN T 72010, FEER
BRFEOWY 6052 - Bk, H5WVITFEROIY) bR ICRESEL &
THAMEZF 728720 BIEOBRIZEDLE TEMAGRICR LADD LB
BOREY =7y MILTEbERLY, REHFETHVASZLICXL)EGHA
MHBARRE DAL LTWATEE N OERZ LBEICAMN»ED L) %
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ThEHLZDOTHbD, COLHI—FEOEEREFEL LT~ T 7O XL
DESHTHEEZ R LTV b 224, BRI~ T 7O L LICAD S
NEBEONELESRL—ET7 VM TEX /L) MERE /T EE
AbN5b,

6. VI

AEETIE, YA 7 AETEWESE L =) %2 D The Rivals (1775 4F)
THEASND YT 70 ¥R LN TLRENEIE & FEEME & v 2o
DT TaA—=F ootz M E 2 A, ¥F 7O ERXLIIBEDOSFENE
ErRATEEEELE L TORELT R LTwL eI micE -7z, il
HEE LTI TOUERLAPEEL TCWDL I L2 LT L 720121F,
TERERYMITE - FEENME O ;2 B F 2 20 UETH 5 L EHIIE 2
%o

LorL, Yo A7 A TEWER E The Rivals Tld, SEEEL L TOY
F7UEA LT A2 HMICECTRONL, ¥ oA 7 AETEIERT
X, 5@ LRBOBIENEM LT T 5720127 T 70 ¥ X LD HERE
LTW5A X972 The Rivals \IZBWTiE, ¥ 7O EXLDNEL &%
RS 272 0DSENHEBEOEEN Y 24 7 AETENEROL DL b5
VOTIERWESL ) e ZOREFALDIT LOD5H%DORETH 5,

bt 3

1. malaprop X, 7 7 ¥ AFE® mal a propos (= unsuitable, inopportune) %75 T
H5o

2. JUK (2006: 701) |2 X AuiE, FEH & L7255 % malaprop(ism) &\,

3. 2B NI [V A4 v W —o&AhikEZ-bl o714y 70 —FRA.
ALy, [EOHDE] OBTERNL, [T ADBEAN] OF— A
Ty b TRY, [hNaLby b OFEHE) 0@, [7 b=—& 27 LA
7] OEETHL (HEH (1989:13-4) ZH),

4. (5) @ Schlauch (1987) D7FFHOFEFRIFEZIZ L L LD TH %,

5. Okamura (1986: 122-126) I2X % &, ¥ = A4 7 A THEMTHHN S NS,
K E#E (antonyms) O~ T 7YX LOHIL, 26B1TH 5,
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